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a metal or wooden rattle 5 the Maraca, which is a gourd with dry seeds
inside5 and the Chequere (also called Xaque-Xaque), which is a double
rattle on a stick. There are rasps or ratchets, of which the most popular is
the Reco-Reco, a notched wooden cylinder, which is rubbed with a stick j
and the Ganza, usually made of a hollowed-out bamboo stick. The AdufS
or Pandeiro is the Brazilian tambourine. The Adja is a conic metal bell,
and the Agogo is an iron slab, which is struck with a metal stick. An in-
strument which is used at Carnival shows and called Cuica or Puita is of
the animal-roar type. It is usually made of a tin cylinder with a drumhead
on one end, and has a gut string rubbed with rosin which extends from
the center of the drumhead 5 it is played by pulling the hand tightly over
the string. It emits a sound similar to the grunt of a pig, according to the
description of a Brazilian author.

The role of native percussion instruments in the primitive rites of
Brazilian Negroes is discussed in the authoritative article Drums and
Drummers in Afro-Brazilian Cult Life by Melville J. Herskovits, pub-
lished in The Musical Quarterly of July, 1944.

Luciano Gallet (1893-1931), who was one of the first scientific explor-
ers of Brazilian folklore, notated the performance of an Afro-Brazilian
village ensemble, which included the voice, the clapping of hands
(Palmas), the drum Tambuy the shaker Chocalho, the tambourine Pm-
deiro, and the bass drum, Caxambu or Bombo. Each instrument has an
independent rhythmic figure, resulting in an astonishingly rich polyryth-
mic design.

Luciano Gallet summarizes the essence of Brazilian music in these
words:

Brazilian music was born from the fusion of the elements of Portuguese Latin
melos with African rhythms. The conjunction of these elements with the racial
contribution of the Indian, the master of the continent, has originated the
musical psychology of the people of Brazil. Brazil's musical material, whether
introduced by the Portuguese or imported from Africa, is enormously rich in
form, melody, and rhythm. The alien materials were modified in the new
surroundings, and there emerged new modalities, which are now acquiring
shape. This music, rich in flavor, exuberant in sentiment, and full of inner life,
begins to attract the attention of foreign music scholars who are coming to
Brazil to learn the new art. Within a short period of time, Brazilian music,
conscious of its strength, will greatly contribute towards the affirmation of
Brazil's vitality.